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Schedule 

 

9:30 – 10:00 Registration (Brian Friel Theatre Foyer) 

10:00 –11.30 Keynote Workshop by Dr Mary Nunan (University of Limerick) introduced by Dr 

Aoife McGrath (Queen’s University Belfast) (Rehearsal Room, Brian Friel Theatre) - Z(ero)ing: 

Movement-Based Workshop 

11:30 – 11:50 Tea and Coffee Break (Brian Friel Theatre Foyer) 

11.50 – 13:20 Panel 1: Brian Friel Theatre 

Chair: Paula Guzzanti (Queen’s University Belfast) 

 John Darcy (Queen‟s University Belfast) – Immersed yet? First steps in performance 

documentation with 360 video and audio 

 Mark F. Fenning (Queen‟s University Belfast – Independent Artist) – The Future of the White 

Cube 

 Deirdre O‟Toole (Queen‟s University Belfast) – Translating Drowning to Film Form: a PaR 

Journey 

 James Harper (Newcastle University) – Praxical Dissonance: an argument for the productivity 

of discord between theory and methods in practice-based arts research 

13:20 – 14:00 Lunch (Brian Friel Theatre Foyer) 

14:00 – 15:30 Panel 2: Brian Friel Theatre 

Chair: Argyro Tsampazi (Queen’s University Belfast) 

 Jennifer Goddard (Queen‟s University Belfast) – The practice of co-creating theatre with 

learning disabled actors 

 Grant McLay (University of Limerick) – Fields of Play 

 Maria da Rocha (Queen‟s University Belfast) – Beetroot: research on performative techniques 

in the field of experimental music 

 Miguel Ortiz and Min Kim (Queen‟s University Belfast) – Narrative delivery through sonic art 

15:30 – 15:50 Tea and Coffee (Brian Friel Theatre Foyer) 

15:50 – 17:30 Plenary Session and Closing Roundtable Discussion (Brian Friel Theatre) 

 Speaker: Dr Jenny Roche (University of Limerick) – Traces from elsewhere: dancing together 

across distance and time 

 Closing roundtable discussion chaired by Dr Aoife McGrath (Queen‟s University Belfast) 

Exhibition of Research Material and Posters: 

 Maria Kerin –  Research Poster (University of Limerick) – Ankor 

 Argyro Tsampazi – Exhibition of Research Material (Queen‟s University Belfast) – The 

Application of Orthodox Ascetic Practices to Choreographic Processes and Dance 

Performance 

 Paula Guzzanti – Video Projection of Conversation-as-Performance (Queen‟s University 

Belfast) -  in Falling, a performance of song and dance 

 



Keynotes  

 

Mary Nunan is a contemporary dance artist – choreographer, performer and mentor. Throughout her 

career she has created a substantial body of critically acclaimed solo and ensemble choreographies 

that have been performed in national and international venues. Her professional career began when 

she joined Dublin Contemporary Dance Theatre (1981-86). She was founder Artistic Director of 

Daghdha Dance Company (1988-1999) and the first Course Director of the MA Contemporary Dance 

Performance at the University of Limerick (1999-2016). In 2016/17 she was visiting guest lecturer at 

the Royal College of Art, London.  Mary continues to make and perform work as an independent 

artist, most recently a solo entitled „The Movement‟(2017) and an ensemble improvisation work 

entitled „Tilting‟ performed at Limerick City Gallery of Art and the RHA, Dublin (2018). She also 

continues to create work in collaboration with other artists from across a range of disciplines.  She 

earned her PhD from Middlesex University in 2013. 

 

Z(ero)ing: Movement-Based Workshop 

Nunan will introduce her current research practice through the facilitation of a practical, movement-

based workshop based on her methodology of z(ero)ing. It will focus on Spatial Awareness and point 

to its application in interdisciplinary exchanges and collaborative processes. The workshop‟s aim will 

be to provide a platform for z(ero)ing findings to emerge through collective research. 

 

 

 

Dr Jenny Roche is a Senior Lecturer in Contemporary Dance and Course Director of the MA in 

Contemporary Dance Performance at the University of Limerick, Ireland. From 2013 to 2017, she was 

a lecturer in dance at Queensland University of Technology, Brisbane. Her research focus is the 

creative practice of the contemporary dancer, exploring the specific nuances of this career from 

multiple perspectives including philosophical approaches, Somatics and narrative enquiry. She has 

worked extensively as a dancer in Ireland and internationally and continues to work as a collaborator 

and performer in various creative arts research contexts. From 2007 to 2011 she was dance advisor 

to the Arts Council of Ireland. Palgrave Macmillan published her book Multiplicity, Embodiment and 

the Contemporary Dancer: Moving Identities in 2015. 

 

Traces from elsewhere: dancing together across distance and time 

This paper explores the patchwork of meaning, connections and perspectives within a creative project 

through the viewpoint of an insider collaborator/performer. It plays across affective registers of 

distance and proximity by linking personal meaning-making to the broader socio-political context 

through which the work emerged. The piece under discussion, Time Over Distance Over Time is 

deeply intimate, in that the content is drawn from the lives of the performers who endeavoured to 

reignite personal connections over large distances and work creatively in a dispersed space before 

coming together to materialise the work. The presentation weaves between various narrative layers 

and writing registers to uncover the complexity of the creative process and the subject matter as 

experienced by the author, touching on experiences of migration in an increasingly globalised world. 



Participants 

John D’Arcy lectures in digital media at the Sonic Arts Research Centre, Queen‟s University Belfast. 

John is interested in the interplay of voice, text and place. His work uses sound in live performance, 

radiophonic and installation settings. John directs HIVE choir and co-ordinates UMBRELLA, a sound 

art collective based in Belfast. He is also a participating artist on the Virtually There project. 

Immersed yet? First steps in performance documentation with 360 video and audio 

The technologies involved in the production and reception of immersive media such as 360 video and 

ambisonics audio are becoming more accessible and affordable each year as VR companies and 

brands vie to bring their hardware and software to mass audiences. This talk will discuss my first 

steps in developing workflows for recording and producing 360 video and audio documentation of live 

performance events and how these techniques might be adopted by other practitioners seeking to 

capture and share their work in new ways for online social platforms. 

 

Mark Francis Fenning is a Contemporary Artist and Researcher working in Belfast.  Taking a 

multidisciplinary and interdisciplinary approach to Art his work explores photographic techniques 

applied to printmaking, Polaroid works, installation, sculpture, paper arts, bookmaking and Film.  

Fenning is a recent graduate from Queens University Belfast, attaining a Masters with Commendation 

in Arts Management (2017), following a First Class Honours degree in Fine Art specialising in 

Printmaking from University of Ulster (2013). His research examines the current state on precarity 

surrounding emerging creative workers, professional practice, entrepreneurship in the Arts and the 

shifting digital landscape and creative consumption.   

The Future of the White Cube 

On the theme of „Sharing Space‟, “The White Cube” epitomizes the modern gallery space and is the 

standard template for thousands of exhibitions spaces around the world.  Many artists find it to be the 

perfect and preferred setting for exhibiting their work.  Some artists feel that the clean and minimalistic 

environment is limiting and search out other locations and find outdoor spaces and public venues to 

be the perfect canvas for exhibition.  Enabling them to create works that directly interacts with the 

public, changing and transforming the environments around them.  With the birth of the internet and 

the wide spread application of social media and digital technologies the art world exists (as everything 

does now) in a cyber realm of creative consumption and online content creation. How do artists 

manage and navigate this transient and every shifting landscape? And what can we learn about the 

future of our industry? 

 

Jennifer Godard: I have fifteen years experience as a drama practitioner in Applied and Community 

settings, with a particular interest in disability arts/arts and learning disability. I have an honours 

degree in Drama and Theatre Studies (Royal Holloway), and an MA in Theatre for Development from 

University of Winchester, where I lectured for five years as well as running Theatre Inc, an inclusive 

theatre company. Current roles include Arts Researcher and Multi-sensory Arts Facilitator for the 

MAC, Drama facilitator for Open Arts, and Teaching Assistant at Ulster University. I am also in receipt 

of ACNI funding to co-create a piece of work with a learning disabled actor. I have just completed a 

PhD in Drama and Disability at QUB. 

The practice of co-creating theatre with learning disabled actors 

My paper is based on the outcomes and learning gleaned from my practice-led research PhD, entitled 

„Re-framing drama facilitation: towards a social-relational model of co-creating theatre with young 



adults with learning disabilities‟. By filming a facilitated drama workshop practice with seven young 

people with learning disabilities, a thick data analysis was created as a way to record observations, 

and develop new methodologies based on the embodiment of both facilitator and participant. In this 

way, the practice-led research investigates „grey‟ areas of performance that arise when co-creating 

theatre with actors with a learning disability. Such grey areas challenge, or „queer‟ binarisms such as 

applied/pure, professional/amateur, facilitated/directed, and disabled/non-disabled. This has brought 

into central focus areas which have repeatedly been marginalised, such as the role of the non-

disabled practitioner in disability theatre, the facilitator as embodied methodology and non-verbal 

reflective processes – all of which demand a relational dialogue between co-creators. 

 

Paula Guzzanti: I am a dance artist and scholar based in Northern Ireland. I‟m currently undertaking 

a PhD research project at Queen‟s University (Belfast) exploring the relationship between affect and 

conscious awareness in dance improvisation practice. My interest in artistic expression and 

improvisation led me to create work through the mediums of site-specific performance, screen-based 

dance, children‟s dance theatre work and dance improvisation performance. My improvisational 

practice is influenced by direct training with choreographer/writer Miranda Tufnell, and Australian 

Choreographer Rosalind Crisp. I am grateful for being a supported artist by the Arts Council of 

Northern Ireland and the Down Arts Centre (Downpatrick). 

Video Projection of Conversation-as-Performance – in Falling, a performance of song and 

dance 

Falling is a collaboration with musician Richard Davis (PhD Queen‟s University Belfast). What might 

happen if we fold a conversation, with all its nuances, over the image of the body dancing? What 

might this layering of expressions point to in the movement practice? Gilles Deleuze‟s idea of the fold 

suggests that because of the porosity of matter, it is in the contact between the folds that a new event, 

a new becoming, an unconceived idea emerges (Deleuze 1991). Upon reflection on the idea of the 

fold, I articulated the idea in my movement practice by producing layers of dance improvisation and 

including film editing techniques. Working with the digital moving image allowed me to fold over pleats 

of dance improvisation experiences –as captured by the camera lens–, conversations on the making, 

and live narrations, creating counter points of moments that suggest new ways of looking at my 

creative process. In this way, I played juxtaposing the documentation of dance improvisation practice 

and the live narrative that emerges from reflecting on my dancing image. As a result, the practice 

expanded into a conversation between myself and my dancing-body –primarily–, with my artistic 

collaborators, and later on in the process to other artist-researchers as I incorporated the use of an 

internet blog (www.paulaguzzantiphdportfolio ). 

Jamie Harper is a theatre director, play designer and performance researcher. He trained on the 

Directors‟ Course at LAMDA and went on to win the JMK Directors‟ Award, the National Theatre 

Cohen Bursary and a Churchill Fellowship to research intersections of game design and drama at 

University of Miami. His recent participatory performance works include: The Lowland Clearances 

(Camden People‟s Theatre, 2016), Moving Up (Serpentine Galleries, 2016), Nudge (Headlong 

Theatre Digital Artist Award, Runner-Up, 2016) and Washing Machine (Baltic Centre for 

Contemporary Art, 2017). He is currently undertaking a practice-based PhD in participatory 

performance at Newcastle University. 

Praxical Dissonance: An argument for the productivity of discord between theory and methods 

in practice-based arts research 

In this paper, written from the perspective of practice-based research in participatory performance, I 

will question the impulse to construct unified schemes of praxical knowledge creation that seek to 

validate arts-based practice research within the academy. I will argue that emphasis on „resonance‟ 



between theory and practice betrays a positivistic urge for the activities of artistic „know-how‟ to serve 

as proofs of theoretical concepts (Nelson, 2013) and offer an alternative proposition of dissonance 

between theory and practice. This notion of dissonance is based on the idea that exposure to 

paradigm shifting philosophical works can move the artist-researcher into the „not-know-how‟ (to 

subvert Nelson‟s phrase) of praxical exploration in unknown territory, disrupting resonant connections 

between pre-existing concepts and practical methods to (potentially) generate wholly new ideas. 

Central to the question of how artistic practice functions as research is the issue of documentation. 

Reason (2006) has thoroughly investigated arguments in favour of documenting performance to halt 

its disappearance alongside contrary claims that documentation betrays performative ephemerality. 

Between these polarities, Reason makes a compelling case for „detritus‟ documentation, composed of 

fragments that cumulatively offer a partial impression of a performance event. I will draw on Reason‟s 

concept of „detritus‟ to argue that fragmentary performance documentation can be a strength, 

opposing the positivistic desire for practice to prove theoretical propositions and resisting the 

canonical hegemony of conventional archives. 

In arguing for praxical dissonance, I will work with the concept of „the curatorial‟, which can be seen 

as analogous with Mouffe‟s notion of „the political‟ as a space of agonistic contestation (2005). My 

argument for „the curatorial‟ will propose that in the exploratory „not-know-how‟ of participatory 

performance practice, the artist provides a framework, much like the „scaffolding‟ of Vygotsky and 

Bruner (1979), within which unpredictable co-created meanings can emerge, leading to fragmentary 

documentations that offer imaginative space for the artist-researcher to generate new ideas. 

 

Maria Kerin: Translocal artist-curator Maria Kerin‟s interdisciplinary, movement based art practice is a 

recursive process exploring the meeting points between her personal autobiographical body and 

place, often framed by Skype, mobile phone and new media. Maria Kerin has curated, performed and 

exhibited in galleries and festivals in Ireland, England, Sweden, Finland, and Estonia while based in 

rural North Clare, Ireland, and in Tartu, Estonia. A graduate of Business Studies, UL, ‟91, Fine Art, 

DIT, ‟98, and an MA in Contemporary Dance Performance, UL, ‟06. Kerin is a PhD student in 

Structured Arts Practice, UL. Founder member of Outrider artists and Ankor. 

Ankor: a collaborative process to create European research platforms for interdisciplinary 

movement-based arts practice sharing. 

Since 2017, through peer sharing, we are exploring movement-based arts practice research in an 

open-ended engagement that defines itself growing out of an emergent collaborative process.  In 

these peer sharing platforms*, we are ultimately researching ways to support our individual art 

practice and processes. Ankor has evolved through several gatherings in just over a year, as an 

opening of arts practice into a spiral, an action that leads us somewhere else- created through 

practice as research. Anyone of us that has taken part in an Ankor practice is welcome to drop 

another Ankor and create another research platform. 

 

Min Kim (aka Una Lee) is a sound artist, performer and improvisor. She composes and designs her 

own performances and intervention scenarios, either live or fixed, or a combination of both. Many of 

her works incorporate interdisciplinary aspects that blend performance art, visual art and theatre 

practice. She is currently pursuing her practice-led PhD at Sonic Arts Research Centre at Queen‟s 

University Belfast. 

Miguel Ortiz is a Mexican composer, sound artist, and Lecturer at Queen‟s University Belfast. His 

work focuses on the use of sensing technologies for creative applications, specifically Digital 

Instrument Design and its intersection with Composition and Improvisation. 



Narrative delivery through sonic art  

„The First Flowers of the Year Are Always Yellow‟ is a live performance piece that highlights a 

relationship between human body and memories, created in collaboration between Miguel Ortiz and 

Min Kim. The work is a unique blend of sensor technology and theatre-based storytelling. Two artists 

take up specific roles as live performers: a writer and his fictional character, who firstly seem to exist 

as independent entities, by which one is in ostensible control of the other. These roles, however, over 

the course of the development within the piece, conceptually merge into one, which addresses the 

ambiguities found within human body and mind in regards to storing and recalling of memories. 

The piece in its capacity as PaR also demonstrates a method to extend the stage presence of 

performers beyond musicianship and organically integrate it into the performance itself, by which they 

not only initiate musical interactions with the computer but also play theatrical characters. The piece 

can be seen as a response to or expansion from such statements as “Music is not sound disengaged 

from the physical being of the person who makes it” (Auslander 2013) and “Perhaps we are finally 

willing to accept that the bodies playing the music are part of the music, that they‟re present, they‟re 

valid and they inform our listening whether subconsciously or consciously.” (Walshe 2016) 

 

Grant McLay has over thirty years of involvement in the performing arts industry as a dancer, 

performer, choreographer, production facilitator and dance educator. Throughout his career he has 

worked in contemporary dance, ballet, musicals, plays, operas, and television. Since completing 

Doctoral studies at Queensland University of Technology (Australia), academia, exploring movement 

pedagogy and choreographic research are areas of interest. His main focus of research is exploring 

the creation of a movement vocabulary evolving from the deconstruction and notated reconstruction 

culminating in data realization and dramatization. 

Fields of Play 

This research was an arts practice exploration that used stimulus taken from a sports environment 

(i.e., rugby union), to develop choreographic tools to create a new contemporary dance work. The 

project focused upon drawing from the deconstruction of the physical dynamics and sequential 

movement of rugby union to create choreographic stimuli; resulting  in the formation of movement 

signatures and an abstract movement vocabulary to create a dance work called Fields of Play.  The 

physical dynamics of this high impact sport were extracted and examined through a comprehensive 

notation or mapping of data into a specially designed database. Utilising aspects of Laban Movement 

Analysis (LMA) and developing a single-use notation system using individual words, symbols, and 

numbers, the data was correlated into a spreadsheet for further analysis. This movement interrogation 

allowed the development of a choreographic code that underpinned the development of a new 

choreographic vocabulary. The hybrid movement vocabulary which emerged brought together the 

qualities of de-centred logic, interruption of flow, and maintaining the structural messiness of the 

game, in addition to capturing the physically articulate rehearsed and reactive elements of the 

interactive environment of a rugby game. 

The resulting choreographic tools informed the creation of movement and in doing so, explored how a 

movement analysis template can be developed to extract dynamic physical movement to reveal new 

possibilities. Drawing on existing literature and through practice-led research methodologies (i.e., 

Reflective Practice, Action Research, Movement Analysis, and Creative Practice), the main area of 

theoretical inquiry focused on the relationship that both disciplines have to premeditation, rehearsed 

plays, and improvisations. This research additionally involved reflections on themes relating to the 

fields of movement analysis, sports science, and choreographic practice. Through the creation of a 

new contemporary dance work and notational system, this research project has produced innovative 



methodological and theoretical knowledge for the field of choreography and delineates new kinds of 

hybrid practice between sport and dance movement. 

 

Deirdre O’Toole is a lecturer in the National Film School of Ireland where she teaches practice based 

film and media production. She has an M.Sc from the University of Staffordshire and is currently 

undertaking a Phd in film and visual studies in Queen‟s University Belfast. Her work for her PhD has 

been shown in Irish Film Institute Documentary Festival, Panorama European Film Festival, Egypt, 

Belfast Film Festival and was shown in the Saranac Gallery, Washington, Hook Lighthouse Gallery, 

Wexford and will go on display in the Turin Centre for the Arts, North Carolina and Open Art Festival 

in Poland. 

Translating Drowning to Film Form – A PaR Journey 

This paper/presentation tracks the development of my PaR research throughout my PhD, specifically 

in the creation of a virtual reality and film installation Drowning Is Easy which uses visual 

methodologies to explain and conceptualise drowning. The aim is to show the many stages of 

storying and restorying that occur when making a documentary installation. This paper will articulate 

the cross collaboration that took place while creating this short film and the ethical, emotional and 

practical features of re-visualising a non-fictive dramatic event in film and VR form. Creating this piece 

included a collaboration with Aine Purcell Milton, a Mon 1 star diver and part of the UCD dive club, 

drone camera operator Simon Keenan and sound designer Geoffrey Perrin. The paper will document 

the exploration through praxis that lead to the creation of an interactive installation and the process of 

documenting the evolution of this research. 

 

Maria da Rocha (PT) plays violin and viola, teaches, improvises, researches and composes in the 

field of experimental and electroacoustic music. Active as solo performer (violin&electronics), 

Azuliebe Tango Duo, 1st Violin at Hotel String Quartet. PhD research student at FCSH/Nova & SARC 

under the guidance of Dr. Jorge Matta and Dr. Pedro Rebelo. Classically trained in Portugal, 

dedicated to new&experimental music at Klangzeitort Berlin. Her research focuses on Performance, 

Imagination, Embodiment, Noise and Timbral Textures, Nature and Time/Space Perception in the 

field of experimental music- and dance-theatre and electroacoustic music. 

Beetroot: Research on performative techniques in the field of experimental music 

Beetroot Suite is a collection of pieces for violin, pedals and electroacoustic tape which conception 

method was inspired on improvisation techniques. Its conceptual frame can be defined as an 

invitation for researching specific states: solid, liquid, air, fire, snow/smog. Once these states don‟t 

evolve, the auditive result is apparently static, but at a second glance there are subtle details and the 

music evolves in a continuum. Improvisations were recorded, material was chosen, repeated and 

assembled as a new composition, which was finally performed in a variety of venues. 

The sound material and performance that emerged in Beetroot Suite is inspired on a variety of 

improvisation techniques: the Berlin new music ensemble Laborintus researched on modes of 

improvisation, inspired on pieces written by new music composers, which resulted in specific sound 

textures and qualities; the Berlin experimental music and dance theatre group Compagnie 

Zwischenwort researched on dance/movement improvisation as well as imaginary structures derived 

from action theatre improvisation: a situation or conceptual frame is created under which actions may 

occur. 

This research deals with how the composed musical material relates to movement technique and to 

the idea of states; how graphic notation was used as inspiration and how it is related to the musical 



result; which performative and embodied techniques on the violin emerged, as well as how did pedals 

help to merge the acoustic violin sound with the electroacoustic sound universe of analog Serge and 

Buchla Synths recorded in EMS, Stockholm; how electroacoustic sounds enhanced the violin register 

and influenced the final composition with timbral textures, sound spectrum, intonation, agitation and 

time experience. It will be discussed in which way setting a conceptual frame for improvisation will 

trigger imagination and embodied movement which can influence and enhance the quality of 

performative choices. 

 

Argyro Tsampazi is a dance practitioner from Greece. She is currently completing a PhD in Dance at 

Queen‟s University in Belfast, after finishing her Masters in Choreography at Fonty‟s University in The 

Netherlands. She also graduated from Aristotle‟s University in Greece with Bachelor degrees in 

Dance Teaching and Theology. Argyro has worked in Thessaloniki for ten years- initially as a dancer 

and later leading her own dance school and dance company. She took part in many seminars and 

festivals in Greece and abroad and won several awards in international dance competitions from 

where she also gained two scholarships, one for the Ballet Dance Open in St. Petersburg, Russia and 

one for John Moore‟s University in Liverpool, UK. She has showcased her own choreographic work in 

festivals in Greece, Germany, Russia, The Netherlands and UK. She is currently engaged in a 

practice-based research investigating the applications of Orthodox Ascetic practices in the 

choreographic processes and dance performance. 

The effects of the application of Orthodox Ascetic Practices to choreographic processes and 

dance performance 

 In my current research project, I am exploring the effects of the application of Orthodox Ascetic 

Practices to choreographic processes and dance performance. These practices are part of a mystical 

tradition in the Eastern Orthodox Church and descriptions can be found in ecclesiastic texts from the 

4th and 5th century. The practices take over the whole life of the monk as they regulate their eating, 

sleeping and dressing habits, their communication with other people etc. 

I am focusing specifically on „The Prayer of the Heart‟, a core practice of Orthodox Asceticism, often 

also referred to as „Christian Yoga‟. It is a unique form of mysticism, the origins of which can be traced 

back to the first Christian monks (Desert Fathers). 

My research is practice-based, thus I completed three residencies in three different Dance Houses in 

order to apply the practice to small groups of dancers, evaluating and developing it using the 

methodological framework of Interpretative Phenomenological Analysis.  Specific elements that I am 

focusing on whilst producing and performing dance pieces with the groups of dancers include: 

Preparation for rehearsals, meditation, stillness, repetition of movement, exhaustion and trancelike 

states. 

The residency experience seems to be cathartic for the dancers and helps them to maintain mental 

focus whilst working, inspire new material and enter a state of creativity more easily. I hope that the 

results of my research will produce valuable information about the positive effects of the use of ri tuals 

in dance. 

 

 

 

 



Organizers 

 

Symposium Lead:  

Dr Aoife McGrath is a choreographer and lecturer in Drama at the School of Arts, English and 

Languages, Queen‟s University Belfast. Prior to joining Queen‟s she worked as the Dance Advisor for 

the Irish Arts Council, and as an adjunct lecturer at the Samuel Beckett Centre, Trinity College Dublin. 

Her book publications include a monograph, Dance Theatre in Ireland: Revolutionary Moves 

(Palgrave, 2013), and a co-edited collection (with Dr Emma Meehan, CDaRe, Coventry), Dance 

Matters in Ireland: contemporary processes and practices (Palgrave, 2018). Her recent choreographic 

work includes Please (2017), a dance theatre piece about eating disorders incorporating verbatim 

interview material, and Within: Body + Time (2018), a dance solo about the experience of time in 

pregnancy, co-choreographed with Aisling McCormick. She is currently working on a PaR project 

exploring dance, affect, and the maternal, and her next collaborative dance work, The Let Down, will 

be performed as part of Breastival Belfast and the Being Human Festival. Aoife is a co-convenor of 

the Choreography and Corporeality Working Group of the IFTR, an executive committee member of 

the ISTR, a member of the board of directors of Dance Limerick, and a performer/choreographer 

member of Dance Ireland. 

 

Conference Team: 

Argyro Tsampazi (PhD Researchers in Dance) 

Paula Guzzanti (PhD Researcher in Dance) 

 

 

 

 

 

Conference Website: 

sharingspacesymposium.wordpress.com 


